Portuguese 552

Literature from Romanticism to the Present
Prof. Richard A. Gordon

Office: 243 Hagerty Hall

614-292-5719

gordon.397@osu.edu

Homepage: http://sppo.osu.edu/people/person.cfm?ID=2104
Office hours: Tuesdays and Thursdays, 5:30-6:30

The course’s page is on Carmen.
Prerequisite:
450, or 502 and graduate standing, or permission of the instructor.
A note regarding email:

I will contact you occasionally through email, and I will only use OSU email addresses. You will be held responsible for checking your OSU email account regularly throughout the quarter.

A note regarding the use of Portuguese in class: Communication in class will be entirely in Portuguese. If there is a word that you do not know how to say, you will be expected to use circumlocution to express your thought (rather than, say, recourse to English or Spanish). Practice using well the vocabulary that you already know and you will increase your fluency. Also, if you are unsure of the correctness (or Portugueseness) of some word that you would like to say in Portuguese, try it out! Achieving communication is key. Make your best effort to express yourself in Portuguese.
Course Description:

In this course we will explore the culture of the Portuguese-speaking world through literature from the Romantic period, in the 19th century, to what authors are producing today, in the first decade of the 21st century, on both sides of the Atlantic.  Throughout the course, we will locate the diverse cultures of Brazil and Portugal, as well as other areas of the Lusophone world, in a global context, appreciating the transnational webs of influence in which the literatures of these areas have actively participated during the past two centuries.  Emphasis will be placed on negotiations of ethnic and national identities. 

Students of this course are expected to attend any events organized by “Lusophone Globalicities” (aka Lusoglobe) an interdisciplinary working group sponsored by OSU’s Institute for Collaborative Research and Public Humanities, which will invite scholars to campus over the course of two years to talk about the global impact of Lusophone cultures. For more information about the group, please visit it’s page: http://library.osu.edu/sites/latinamerica/lusoglobe.htm.

Students are strongly encouraged to attend the Center for Latin American Studies’ Latin American Film Series, “Colonial Brazil on Film: Recent Perspectives” (see schedule at the end of this document). 

Course Objectives:

· Provide students with broad exposure to major trends, movements, and authors of modern Lusophone literature.

· Achieve a general appreciation for the global nature of the literatures of the Portuguese-speaking world.

· Begin to enter into advanced scholarly engagement with literary texts in Portuguese.

· The course is designed so that these diverse goals will be achieved through the combination of assigned readings, discussions, presentations, exams, research paper, and extracurricular activities.

Course texts:

Selections from the following anthologies will be required:

· Moises, Massaud. A literatura portuguesa através dos textos. 29ª edição. São Paulo: Editora Cultrix.

· Moises, Massaud. A literatura brasileira através dos textos. 25ª edição. São Paulo: Editora Cultrix.

· Additional readings will be posted on the course’s Carmen page.

Class format:

· About 48 hours before each class period, I will post on Carmen 2-3 questions that are intended to orient, in part, your reading, and guide, in part, class discussions.

· What you are responsible for doing to prepare for each class:

· Carefully reading all assigned texts.

· Bringing to class two passages from the assigned readings that you find, for whatever reason, particularly interesting. You will be asked to read those passages and elaborate on why you find the passages intriguing. Others will be expected to pose questions and react to your commentary.

· Coming prepared to engage in discussion of the texts based on the posted questions.

· Class will consist chiefly of your commentaries on the texts and class discussion. I will help to guide the discussions and will sometimes give short lectures.

Evaluation:

· Attendance & Participation: 15%

· Midterm Exam: 15%

· Final Exam: 25%

· Final Paper: 30%

· Major Presentation: 15%

Explanation of Evaluation Categories:

· Attendance and Participation (15%)
· Students are expected to come to class on time every day and to stay until the end of class. Unexcused late arrivals and early departures will each count as ½ of an unexcused absence. Since the class meets only twice a week, students will be allowed just two unexcused absences. After that, your final course grade will be lowered by 2% for each unexcused absence. 

· You should use your two “grace days” to cover unexcused absences (work, family vacations, long weekends, weddings, family emergencies, undocumented illness, transportation problems, etc.).
· Excused absences must be discussed with the instructor and documented. Examples of excused absences are:

· Legitimate excused absences include the following: participation in a scheduled activity of an official University organization, verifiable confining illness, serious verifiable family emergencies, subpoenas, jury duty, and military service. A note from Student Health Services that indicates, “The patient was not seen here during this period of illness,” is not acceptable. It is the student's responsibility to notify his/her instructor of any excused absence as far in advance as possible. Documentation for excused absences must be presented as soon as possible. No documentation will be accepted after the last day of regularly scheduled classes.
· Make-up work is possible in the event of excused absences. Arrangements for make-up work must be negotiated with the instructor prior to the absence, if possible. Makeup work will be permitted only when the instructor is presented with acceptable documentation. Work must be made up in a timely manner (e.g. before the next scheduled evaluation).
· In-class participation: The in-class participation grade will be based on appropriate in-class contributions to discussions. You should come to class prepared to discuss assigned texts.

· Midterm Exam (15%) and Final Exam (25%)
· The exams will cover topics covered by course texts and in-class work. 

· The first section of the exams will be a straightforward, short-answer, identification, fill-in-the-blank type examination. 

· The second section of the exams will consist of essay questions, some of which will be similar to the discussion questions that orient your readings throughout the quarter. Others will explore connections among diverse texts studied up to the point of each exam. 

· A study guide will be distributed approximately one week before the exams.

· Final Paper (30%)
· The final paper should be comparative in nature. You must develop a compelling, coherent, comparative argument that involves more than one of the texts discussed in class, ideally from different regions of the Portuguese-speaking world, or some other comparative approach to be negotiated with the professor (e.g., a Luso-Hispanic connection, one text from the course compared to another Portuguese-language text not covered in the course, a transhistorical rather than transnational study). 

· Before writing the paper, you will be required to meet with the professor and present possible paper topics. 

· It should be written in Portuguese, be 5-7 double-spaced pages, follow the guidelines outlined by the MLA.

· Major Presentation (15%)
· The major presentation will be made toward the end of the quarter. The purpose of the presentation is to elaborate on the comparative argument that you are developing for your final paper, as well as on the research that you are conducting to sustain that argument. You should support a credible, non-obvious hypothesis with both evidence from the texts and from secondary sources that discuss the contexts in which the texts that you are studying were produced.

Disability Statement: 

Any student who feels he/she may need an accommodation based on the impact of a disability should contact the instructor privately to discuss your specific needs. Please contact the Office for Disability Services at 614-292-3307 in 150 Pomerene Hall to coordinate reasonable accommodations for students with documented disabilities.

Academic Misconduct:
It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/resource_csc.asp
Class Cancellation Policy:

In the unlikely event of class cancellation due to emergency, I will contact you via email and request that a note be placed on the door. In addition, I will contact you as soon as possible following the cancellation to let you know what will be expected of you for our next class meeting.

Center for Latin American Studies: Latin American Film Series

“Colonial Brazil on Film: Recent Perspectives”

Screenings: Wed. evenings, 7:30, 180 Hagerty Hall, except Oct. 18th: 100 Mendenhall Labs.
October 4

Caramuru: A invenção do Brasil [Caramuru: The Invention of Brazil], directed by Guel Arraes, 2001 (85’).

From the DVD cover: The invention of a country called Brasil begins in Portugal, where a talented painter, Diogo Álvares, cultivates the art of embellishing reality, which creates many problems for him with the Portuguese court. Commissioned to illustrate the maps that would be used in the voyage of Pedro Álvares Cabral, Diogo becomes involved with the seductive Isabelle, a French woman who frequents the court in search of gold. The courtesan steals the map from Diogo, who is subsequently punished and deported to the coast of Brazil, where he meets the beautiful indigenous woman, Paraguaçu, and her sister, Moema. Together they experience the first love triangle in the history of Brazil.

October 18 (Note: Screening will be in 100 Mendenhall Labs)
Desmundo, by Alain Fresnot, 2002 (101’).

From the DVD cover: In 1570 a group of orphans arrives in Brazil, sent by the Queen of Portugal to marry with the first colonizers. Among them is Oribela, who is betrothed to Francisco de Albuquerque, a boorish man who takes her to live with his family in a distant region. Oribela doesn’t feel comfortable with her husband, her mother-in-law, or her sister-in-law, nor with the inhospitable landscape. For these reasons, she escapes, intending to return to Portugal. Francisco recaptures here and locks her in a shed. But she refuses to give up and finally achieves the help of Ximeno, a fisherman whom she knows. He frees her from the persecution of her husband and enables her to return to her homeland.

November 1

Brava Gente Brasileira [Brave New Land], by Lúcia Murat, 2000 (104’).

From the DVD cover: Brava Gente Brasileira is a film that takes place in 1778, and speaks of the clash of two cultures. On the one hand, the Portuguese colonizer, enchanted and tormented by his vision of the New World. On the other, the indigenous people, who saw their lands being invaded, their tribes decimated, and even under these circumstances never gave up. A story of struggle, war, and some conquests. A story that treats the difficulty of dealing with difference and, above all, with the force and fragility of what we call the human condition.

November 15

O Aleijadinho: Paixão, Glória e Suplício [Aleijadinho: Passion, Glory, and Pain], by Geraldo Santos Pereira, 2003 (100’).

From the DVD cover: A story of a genius who loved, suffered, and became a glorious example of Brazilian art. Beyond revealing the intimacy of the artist, his education as a sculptor and architect, the film emphasizes his amorous relationship of Antonio Francisco Lisboa, called Aleijadinho, with the beautiful Helena, his political conflicts with his father, his friendship with the Brazilian revolutionary, Cláudio Manoel da Costa—through whom the sculptor learns details of the historical revolt, the Inconfidência Mineira—and the mysterious illness that Aleijadinho contracts at 47 years old. This sickness afflicts him for the rest of his life, and despite enormous suffering, does not impede him from working until he is 76, with tools that his three faithful assistants tie to his hands. Aleijadinho lives the last two painful years of his life crippled in a room, driving him, in moments of despair, to “plead with Christ, whom he had loved to much and whom he had sculpted in his immortal works, to place upon him his divine feet.”

November 29

Carlota Joaquina: Princesa do Brasil [Carlota Joaquina: Princess of Brazil], by Carla Camurati, 1995 (100’).

From the DVD cover: Spain, 1785: Carlota Joaquina, a princess whose marriage to Dom João VI had been arranged, at 10 years of age receives the portrait of her future husband and is obliged to depart for Portugal taking with her only her family inheritance. When she arrives in her new country, Carlota suffers a huge disappointment upon encountering the man she is supposed to marry. And so begin the fights, the infidelity…and many children. With the death of Dom José, heir to the Portuguese throne, and the declaration of Maria I’s insanity, Carlota Joaquina and Dom João VI inherit the throne of Portugal. However, frightened of the French Revolution and the approach of Napoleon’s army, they determine to flee for their colony: Brazil. Carlota Joaquina is a carefully executed production that portrays the history of Brazil with attention to period detail. Under the direction of Carla Camurati, this film is a excellent achievement for Brazilian cinema.
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CALENDAR
	DATE
	ASSIGNED TEXTS
	DATES OF EXAMS AND ASSIGNMENT DUE DATES

	Romantismo

	Week 1
	
	

	R 21

	Introdução ao curso. Filme: Quem es tu?, adaptação de Frei Luis de Sousa, Almeida Garrett.
	

	Week 2
	
	

	T 26

	Primary reading: Garrett (LP: 251-264)
	

	R 28

	Primary reading: Alencar (LB: 143-153)
	

	Week 3
	
	

	T 3

	Primary reading: Castelo Branco (LP: 294-306)
	

	Realismo

	R 5

	Primary reading: Azevedo (LB: 249-257)
	

	Week 4
	
	

	T 10

	Primary reading: Eça de Queroz (LP: 355-369)
	

	R 12

	Primary reading: Machado de Assis (LB: 271-285)
	

	Simbolismo

	Week 5
	
	

	T 17

	Primary reading: Brandão (LP: 423-428)


	**Evaluation of the course: What is working well for you?  How would you suggest to improve the course?  Please print out these evaluations anonymously and bring to class.  We will discuss possible adjustments to the course in the following class.

	R 19

	Primary reading: Euclides da Cunha (LB: 376-384)
	**Study Guide: Prepare a synthesis of topics covered to date, and several questions to structure an in-class review for the midterm.

	Week 6
	
	

	T 24

	
	MIDTERM

	Século XX: Tendências na primeira metade

	R 26

	Primary reading: Mário de Andrade (LB: 388-400)
	
	

	Week 7
	
	

	T 31

	Primary reading: Pessoa (LP: 445-459)
	Turn in 1 page abstract of final paper. * Note: this will be graded and will affect the grade of the final paper.

	R 2

	Primary reading: Oswald de Andrade (LB: 401-405); Régio (LP: 495-501)
	

	Week 8
	
	

	T 7

	Primary reading: Queirós (LB: 480-483); Ramos (LB: 490-497)
	

	Século XX: Tendências na segunda metade 

	R 9

	Primary reading: Meireles (LB: 451-457); Sena (LB: 592-597)
	Turn in annotated bibliography for final paper. * Note: this will be graded and will affect the grade of the final paper.

	Week 9
	
	

	T 14

	Primary reading: Castro (LP: 537-541)

Major presentations
	

	R 16

	Primary reading: Lispector (LB: 552-555)

Major presentations
	

	Week 10
	
	

	T 21

	Primary reading: Saramago (LP: 667-672)

Major presentations
	

	R 23

	Primary reading: Guimarães Rosa (LB: 566-572)

Major presentations
	FINAL PAPER DUE DATE (WITH COMMENTS). MUST BE SENT TO ME BY EMAIL BEFORE CLASS TODAY.

	Week 11
	
	

	T 28
	Major presentations
	FINAL PAPER ALTERNATE DUE DATE (GRADED ONLY). MUST BE SENT TO ME BY EMAIL BEFORE CLASS TODAY.

**Study Guide: **Prepare a synthesis of topics covered to date, and several questions to structure an in-class review for the final exam.

	R 30
	
	FINAL EXAM


